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PREFACE. 
VV E L L regulated Theatre is re- 

wil commended by the late Sir Richard 
Steel, & as an apt, agreeable, and 
I caſy Method of NT a polite 
and moral Gentry, which would 
| «end in rend'ring the reſt of the 
People regular in their Behaviour, aud ambitious 
te of laudable Undertakings.” I am entirely of 
the ſame Opinion, and by often reflecting on 
the Nature of a perfect Drama, and the effect it 
has, or was deſign'd to have, upon the Mind, 
have been bbs 4 to conclude, that the Players 
are of greater Importance to the Publick, than 
they are commenly thought ro be. The ſame 
Writer in the eighth Tatler, introduces a Perſon 
of a juſt Taſte, bewailing an Audience extreamly 
well diverted with that of Vice and Ab- 
ſurdity, the London Cuckolds, I wonder what 
that Gentleman, if now living, would ſay 3 7-4 
ſeeing humane Nature fallen fo low in its De- 
lights, as it now appears to be! What would 
he ſay to to the ferocius Tranſports of a Britiſs 
Audience, at a heap of Pantomime Abſurdities, 
Uttle juggling, yet bunglig Tricks, inexplicable 
oe 2 dumb- 


T4 | 


i Os . 
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and e it is not my 1 


deavour here to explode ſuch . rod naar, Enter- 
tainments, I ſhall confine my ſelf to the Players, 


who, it ſeems, muſt be Men of good Under- 


ſtanding, to be capable of being fuck 3 and who 


of all Men living are to be pity'd, that they 


are obliged to repeat, and aſſume proper Geſtures 
for repreſenting Things of which their Reaſon . 


muſt be, aſhamed. That Players ought to be 


Men of good Underſtanding, is all the Author 
of the following Piece contends for; his Satyr 
being only keel. d at Sots, and Coxcombs, if 
any ſuch infeſt our preſent Stages, and deſign d ; 
to prevent their future Intruſion there. T t is 
ic impoſſible to return from the Preſentation of 
« the noble Characters drawn by Shaleſpear, and 


others, without ſtrong Impreſſions of Honour 


« and Humanity.” But how are theſe Impreſſions 


to be made? How are the Poets-Sentiments to 


be convey'd to an Audience? By the Perſon, 
the Manner, the Look, and the Motion of an 
accompliſh'd Player. If this be the Caſe, as it 


3 is, the Players Underſtanding muſt be 


very good to penetrate into the true Nature and 


Deſign of Characters; and his Application un- 


weary'd, to acquire a Manner, Look, and Mo- 


tion capable of making thoſe ſtrong Impreſſions. 


It is pity the Taſte of the Age is not a little 
more delicate in Theatrical Diverſions ; for, were 
the Playhouſes frequented with a laudable In- 
tention "of ſeeing noble Characters preſented, and 
Actors employ d there, for that Purpoſe only, 
the Man who has the Power to inſinuate him 
ſelf into the Heart, where all Tragedy ought 


to go, would be very eaſily diſtinguiſh'd from 


an 


— 
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aſſur d us a good Repreſen 
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the Ear, and offends the Eye. Mr. Dry 
tation, has often ſo 
ſtrongly contributed to the Reception of an in- 
different Piece from the Stage, that a judicious 


Reader might, on peruſal, doubt if it was the 
fame he ſaw perform d. This is a fine Com- 


pliment to the Actors, from one of the greateſt 
Poets that ever was born, yet no more than 
good Players deſerve. On the other Hand, indit- 
ferent ones muſt impoveriſh the Spirit and Sub- 
limiry of an exquiſite Play; for, the more noble 
and elevated the Sentiments, the more delicate- 
ly the Paſſions are touch d, the leſs capable are 
they of feeling them, and conſequently of cau- 
ſing them to be felt; and the more proper and 
elegant the Diction, the leſs are they acquainted 
with a proper Accent and Delivery.  Shakeſpear 
ſeems to have been fully convinc'd of this 
Truth. In Hamlet he introduces a Player, who 
was to probe the very Soul of the King, and 
leaſt rhe Player ſhould miſcarry, Hamlet in- 
ſtructs him in a very beautiful Manner, and 

ſhews him if he miſtakes, overdoes his Cha- 


racter, or comes tardy off, he cannot have the 


deſir d Effect. The Circumſtance in Hamlet 
was very nice; the King would naturally en- 
deavour to ſmother his inward Conviction; 
therefore the Player was to exert his whole 
Capacity to wring a*Diſcovery of it from ' him. 
How admirable is Shakeſpear's Adreſs in creating 
ſuch an Opportunity of improving the Taſte 
of the Auditors, by ſhewing them the Errors 


of his co-temporary Players, and reproving 


thoſe Players, by expoſing their Vices, which 
1 A 3 __— by 
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un empty Repeater, who perpetually perplexes 
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Fo th) . e of his Inſtructions, e may con- 

cd̃elude were very great, of giving all future Act- 
ors, an excellent and uſeful Leſſon, 

| Apditors, ſo correct a Rule for judging, 


all future 
acing it where it muſt live. for ever, and can 
hardly eſcape the Notice of a ſenſible Creature 


It is not ſpoken on our Stages, for ſome im- 


nt Theatrical Reaſon, no doubt, but I have 


Porta 
Tranſcrib'd it here, and confeſs my ſelf ſuch an 


Admirer of it, that I wiſh every Your. of 


| Plays, had it by Heart. 


ch as II cd i it to you, 


« Speak the Spee 


ec it, as many of our Players do, I had as lieve 
ec the T own-Cryer had ſpoke my Lines. And 
do not ſaw the Air too much with your Hand 
* thus, but uſe all gently; for in the very 
« Torrent, Tempeſt, and, as I may ay, che 
2 1 of Paſſion, you muſt ad and 
eta Temperance that may give it Smooth- 
Oh! it offends, me to the Soul, to ſee a ro- 
« buſtous, Periwig- pated- fellow, teara Paſſion to 


oc Tatters, to very Rags, to ſplit the Ears of the 


« un who (for the moſt Part) are 


nothing but inexplicable, dumb- 


„ .whipt for an o'erdoing Termagant z it out- 


« FHerod's Herod. Be not too tame neither; but 


let your own Diſcretion be your Tutor. Sute 
„ the Action to the Word, the Word to the 

« Action; with this ſpecial obſervance, that you 
« o'erſtep not the Modeſty of Nature, for any 
„ Thing fo overdone, is from the purpoſe of 
1 Playing, whoſe End, both at firſt and now, 


„ was, and is, to hold as twere the Mirror 


60 un 
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5 a wp! no-Natore 1 to ſhewy Virtue" her own Fes 
»  « ture, ſcorn her own Image, and che very Age 
2 _ _ y of _w Time its Form and Preſſure. 
No chis ove aer 
* it make the unskilfol{ laugh, * 
the judicious grieve: —— of which 
„ one moſt, in your Allowance, overfway a 
Whole Ohl chere be Play- 
and heard others 
9 and that highly, (not to ſpeak it pro- 
that neither having the Accent of 
460 — ng or the Gate of Chritian, , or 
% Man, have fo ſtrutted and bellowed, that 
«1 have thought ſome of Nature's Journey- 
ec men had made Men, and not made chem 
« well, they imitated Humanity ſo a | 
« This. ſhould be reformed altogether, and let 
« thoſe that play your Clowns, no more 
« than is ſer down for them: For there be ſome 
of them that will of themſelves laugh, to ſet 
on ſome quantity of barren Spectators to laugh 
« too; though in the mean Time, ſore necet- 
* fſary Queſtion of the Play be then to be con- 
cc nn: that's villainous, and ſhews a 1 
iriful Ambition in the Fool that uſes it. 
5 efore I take my leave of this Play, I cannot 
belp taking Notice, that Shaleſpear has defcrib'd 
the whole Behaviour of a good u in one of 
Hamlet 8 Reflections. * 


Is it not monfrous that this Player bers, 

; But in a Fiction, in a Dream of Pasten, 
Could force bis Soul ſo to his own Conceit, 

That from ber working, all bis Viſage warm'd; 


1 Tears in bis Eyes, Diftrattion in his Aſpett, 
A4 A 
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A | = | ha vice? nay the Whole of 
die Man, muſt ſuit the Character. he under- 


I takes; ſo that) we may venture to pronounce 
3 any other kind of Performers abſent ones, to 
I e no worſe of them. It now appears, up- 
| on1Bhakeſpear's Authority, that the Impreſſion 
mmuſt be ſtronger or weaker, according to the 
Ability of the Player; and that the Poet's Suc- 
” __ ces, upon the Stage, muſt depend upon thoſe, . 
| in hoſt Power it is either to pervert or enforce 
4 bis Sentiments. An advantagious Repreſenta- 


tion is far preferable, with the Generality of 
Mankind, to a reading; for in the former, the 
Action feeds the Eye, the Paſſion expreſs d 
4 in the Players Ln ſtrikes us immediately, 
1 and fixes our Attention to what he has to ſay 
2 the Occaſion; add to this a juſt Manner of 
g, the Mind cannot but receive am agree- 
able. Satisfaction; but in the latter, many fine 
Strokes may eſeape a pretty diligent Reader. As 
Player's are of this Conſequence in our moſt 
and rational Entertainments, ſeaſonable Re- 
and Inſtructions ( witneſs Shakeſpeat) muſt 
be of Service to them; by awakening the ſtupid 
out of their Lerhargy, it poſſible, and keeping 
. - the able and experienc'd_ ones upon their Guard. 
; But che Taſte of theſe our Times is ſuch, that a 
DDiſcourſe of either Plays or Players, ſeems alto- 


3 gether contra temps, both being, for ought that 
_S THRICE: bettet chan che S or 4 
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1 K dai you; ame in Head, it being 


bh, YN" 


2 ns on all Hands, that a Windmill, or a 


ying-Chair, is preferable -ro a Dryden, or an 


 Orway; and a Scene of Shakeſpear, much 8 
rior to an interlude of I hoo Pantomime. For 


which Reaſon, it may ſeem a little ſurpriz ing. 
chat our Actors do not at preſent labour under the 
groſſeſt Abſurdities, which Indolence and Igno- 
- " rance, che Effects of a vicious publick Taſte, 
could load them with. Moliere is of Opinion, 
that a 1 in any Science cannot be worſe 
ud, than in being obliged. to diſplay his Ta- 

5 — to a Fool; and in his I Le CEOs Gentil- 
Homme, introduces Monſieur Jourdain s, Dancing- 
Maſter and Muſick-Maſter, diſputing this Point. 
The Mufick-Maſter thinks it would be very well 
for Dancing-Maſters, and Muficians, if the 


World had no better Notions of. their Arts, than 


Monfieur Fourdain, a very ignorant 
W F my; for tho yn TBE: was . 
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e etiam andacem . terretque Poctam, 

numero virtute & honore minores, 

Indocti, ſtolidique, & depugnare parati, 

7 diſcordet ad! media inter carmina poſcunt ' 
Aut Urſum, aut Pugiles : his nam Plebecula gaudet. 


Verum * 2 quoque jam migravit ab aure voluptas 
Narr incertos oculos & gaudia vana. Ne es, 


Le Bourgeois Gengilhomme. AR. 1. Scene 1. 
4s Maitre de Muſique, Maitre a Danjer. WW? 

- Mate. de "Muſique. Ce nous eſt un douce rente que ce Monſieur 
Fourdain, avec les viſions de nobleſſe & de galanterie qu'il eſt alle ſe 

mettre en tete. Et votre. danſe & ma Muſique, auroient a ſouhaiter que 
tout le monde lui reſſemblat. 
M. a Danſer. Non pts enticrement 3 & je voudrois pour lui, ri 
4 —_— mieux qu'il ne tait aux choſes que nous lui donons. 


| 8 Il eſt vrai qu'il les connoit mal, mais il les paye- 
& ceſt d rr 
cles | 
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he paid well. On the Contraty, the Dancing- 
Maſter owns himſelf affected with Applauſe, 
that he has a ſecret Pleafure in the Commande 
of Perſons of a delicate Taſte, and is never better 
recompene'd for his Labours, than with the Ap- 
e the judicious. Our Audiences are 
tor the moſt Part, Jourdaint; and tho we may 
have ſome Players, who think like the Dancing- 
Mafter, too many of em, I'm afraid, chime 
in with, and act upon the Principle of the 
Moſick-Maſter, which is a very baſe one. 
7 Ingenious Men urg'd on by a truly noble Spirit, 
1 always aim at a fuperior Excellence in their Pro- 
| felon, they cannot make Gain the ultimate of 
> their Deſigns, nor place their happineſs in it: 
| But; as T before, hinted, too many Players per- 
KL. haps have pas narrower views; therefore the 
1 bad Taſte of an Audience muſt ſhed a malig- 
4 nant Influence on a Theatre; and à bad Taſte, in 
| its Managers a much worſe; for where ſordid, 
ö mean ſpirited Fellows, who have no Notions 
3 above that of a large Sallary, and a good Benefit- 
1 night, are ſuffer d to practiſe their little ah , 
| „„ Bn, noe Wa ot 6 * 
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M. a Danſer. Pour moi, je vous Tavone, je me repais un peu de _ 
1 loire. Les applaudiſſemens me touchent ; & je tiens que dans tous les 
! . Arts, c'eſt un fuppliceafſez facheux, que de ſe produire a des ſots; 
N que d'eſſuyer, ſurdes compoſitions, la barbarie d'un ſtupide. II y a 
N 


CT plaifir ne m'en parlez „a travailler pour des nes qui foient 
{| capables de ſen: ir les delicateſſes Pun Art; qui ſachent faire un doux 
4: accueil aux beautez' dun ouvrage; et, par de chatouillantes approba- 
= tions; vous regaler de votre travail. Oui, la — la plus agre- 
able qu'on puiſſe recevoir des U Ton fait, c'eſt de les voir con · 

au 


| J nues; de les voir careſſes d'un applaudiſſement qui vous honore. II n'y 
'l a rien, a mon avis, qui nous paye mieux ala de tautes nos facigues 3 & 


þ ce ſont des douceurs exquiſes, que des louanges eclairces. | 
M. de Hague. Pen demeure d' accord, & je les goute comme vous. 
| It n'y a rien aſſurement qui chatouille davantage, que les applaudiſſe- 
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Tricks; worm themſelves into Parts, however 
unequal; to the Task, and circumvent Men of 
good Capacities, by depriving them af eve 

tunity of appearing to Advantage: I ſay, Ahilg 
Neri is to be curb'd and manag d by ſuch Miſ- 
ereants;,: a Theatre muſt dwindle into pitiful 


reſembles a Commonwealth ; the fapreme Pow- 
ers of this ought to be Men of Wiſdom, Con- 
duct, Fortitude, and imparciat Diſtributers of 
Juſtice, the Puniſhers of Vice, and Encouragers 
of Virtue, The Managers of that ought to be 
Judges of Wit, Spirit, and good Senſe, Promo- 
ters of Merit, and Diſcouragers of Ignorance and 
+ Impudence ; which is the only Method of pre- 
_ ſerving and promating the honeſt Views of eich 
individual, the Advantage and Welfare of the 
Whole, and fruſtrating the Deſigns of the ſelf- in- 
tereſted. When weak or vicious Men creep to 
the Head of Affairs, of what nature ſoever, want- 
ing Ability, and Inclination very often, to diſ- 
charge their Duties well, have recourſe to very 
mean Expedients. 1 don't ſay any of our Thea- 
tres are now under ſuch Management; but if our 
— — ern — — — _ 


mens que voys dites; mais cet encens ne fait pas vivre. * 11 
toutes pures ne mettent point un homme a ſon ariſe. Il y faut meler du 
ſolide, & la meilleure facon de louer, C eſt de lover avec qes mains. C'eſt 


un homme, a la verite, dout les lumieres ſont Petites ern a tort 


a travers de toutes choſes, N. x th mais 2 
er les judgmens dr fon ſprit a du diſcernemert dans 

ſa e. Ses louanges ſont monnoyees ; & ce Bourgeois ignorant nous 
vaut mieux, comme vous voyez, que te grand Ieigheqr eclairs qui nous 


4 "eo Du ici. 
Ma Daser. ny quelque choſe de vrai dans ce que vouſdites; 
mais je trouve que vous appuyez un peu trop fur Pargent: & Pinteret 
od ances choſe te 6 bas qu'il ne faut jamais qu'un honnete homme 
montre pourlui de Pattachement, 
| preſent 
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preſent Managers ſhould drop, and this Bon- got 
"continue; or grow ſtronger; the Condition of tlie 
Stage would not, I fancy, be very unlike that 
, deſcribed in the Tattler, Ne 12. Ir now © 

.« ſome Years; fince ſeveral Revolutions in the 
„ gay World had made the Empire of the Sta 
ſubje&t to very fatal Convulſions, 'which'w 
too dangerous a cured by che Skill of little 
| . King © erun, who then ſat in the Throne of 
q « it.“ This want of Skill in the King or Ma- 
1 nager brought in upon us, to get in his Mo- 
"8 - £ ney;. Ladder-dancers, Rope-dancers, Jugglers, 
| .ce hog Mountebanks, to ſtrut in the Place of Shake- 
1 « fhear' 8 Heroes, and Jobnſon s Humouriſts, 
„Things are come to this paſs; and yet the 
„World will not underſtand, that the Theatre 
W has much the ſame Effect on the Manners of 
« | Ape, as the Bank on the Credit of the Nation. 
i Wit and Spirit, Humour and good Senſe can 
> never be reviv d, but under the Government of 
9 e thoſe who are Judges of ſuch Talents, Who 
<< know, that whatever is put up in their ſtead, 
455 is but a ſhort. and trifling Expedient, to ſup- 
port che Appearance of them for a Seafon *. 
| | There is no Danger of our Managers giving any 
| future Writer an Opportunity of ſaying ſo of - 
them; No, they cettainly will uſe their utmoſt 
| Endeavour: ro revive Plays, ſo as to take their 
1 uſual Place in the Opinion of Perſons of Wit and 
| | Merit, notwithſtanding their late Apoſtacy in Fa- 
| - vour of Dreſs and Sound. But to return to the 
_ 188 Players, for whoſe Profeſſion, in its- Purity, I 
have a fincere Regard, and whoſe Welfare I 
wou'd, to the utmoſt of my Ability, — | 
DE bs 47+ 51:49 


ep b CE 

and rr I hope they will not be offended! 
at my telling them, that there is an admirable 
in the ators written entirely for their 
ule,” tis pothble they may be well acquainted 
with i it; but as it is a concluſive Proof of what I 
firſt aſſerted, that they muſt be Men of 'a good 
underſtanding; and contains ſome admirable 
Hints for judging, as well as acting; I cannot 
omit it, eſpecially as I am convinc'd it will be 
| agrecable to the Reader. © 
| FPpect. N. 541. Vol. 7. 
Format enim Natura prius nos intus ad omnem 
— habitum; ju vat, aut impellit adi iram, 
Aut ad humum marore gravi deducit & angit ; 


Io Mert animi motus interprete Lingua. 
. Hon. de Art. Toer. 


* Friepd the Tanda whom I Woh ſo 
| often mention'd in theſe Writings, having deter- 
min'd to lay afide his poetical Studies, in order 
to a cloſer Purſuit of the Law, has put together, 
as a Farewel Eſſay, ſome Thoughts concerning 
Pronounciation and Action, which he has given 
me leave to communicate to the publics. They 


are chiefly collected from his favourite Author, 


Cicero, known to have been an intimate Friend 
of Roſcius the Actor, and a good Judge of dra- 


matick Performances, as well as the moſt elo- 


quent Pleader of the Time in which he lived. 
Cicero concludes his celebrated Books, de Ora- 
tore, with ſome Precepts for Pronounciation and 
Action, without which Part he affirms, that the 


beſt Orator in the World can never ſucceed; and 
| an 
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given me, and for the Service of the Britiſh Stage 


— hd 
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| an indifferent one; who is Maſter of this. Gall 5 
gain much greater Applauſe, What could make 
| ® ſtronger Impreſlion, ſays he, than thoſe. Excla- 

mations of Gracabus: Whither, ſball I turn? 
 Wretch that Iam! to what Place betale my felff 
ſhall I go to the Capitol? Alas! it rs 
with ny Brother's Blood. Or ſball I retire to my 


yd 


Houſe? Yet there 1 behold my Mother plung d in 
Majery, weeping and deſpairing | Theſe Breaks 


and Turns of Paſſion, it ſeems, were fo enforced by 


ker, that 


the Eyes, Voice, and Geſture of the 8 _ 
his very Enemies could not refrain 


ing; and the Players, who are but che Imitators 
of Truth have taken it up. 
I ſhall therefore purſue the Hint he has here 


I ſhall copy ſome of the Rules which this great 


Noman Maſter has laid down; yet, without whol- 


ly confining my ſelf to his Thoughts or Words: 
And to _— this Eſſay the more to the Purpoſe 
for which J intend it, inſtead of the Examples 
he has inſerted in his Diſcourſe, out of the anci- 


ent Tragedies, I ſhall make uſe of paralel Paſ- 


ſages out of the moſt celebrated of our own. 
The Deſign of Art is to aſfiſt Action as much 
as poſſible in the Repreſentation of Nature; for 


the Appearanc 
us in all Repreſentations, and theſe have al- 


ways the greater Force, the nearer they approach 
do Nature, and the leſs They ſhew of Imitation. % 
Nature 


* 


Tears. 

I infiſt, ſays Tully, upon this the rather, becauſe 
dur Orators, who are, as it were, Actors df the 
Truth itſelf, have quitted this. manner of ſpeak- 


e of Reality is that which moves 


K 
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Nature her ſelf has affign'd, to every Emotion 
of the Soul, irs peculiar Cat of the Co 
Tone of Voice, and Manner of Geſture; -and the 
whole Perſon; all the Features of the Face and 


Tones of the Voice anſwer like Strings upon 
muſical Inſtruments, to the Impreſſions inade 


on them by the Mind. Thus the Sounds of the 


Voice, according to the various Touches which 
raiſe them, form themſelves into an acute or 


grave, qu or flow, loud or ſoft Tone. Theſe 


too may 


differen, flexible, flow, i 


ſubdivided into various kinds of Tones, 
as the gentle, the rough, the contracted, the 
diffus d, the continued, the intermitted, the 
broken; abrupt, winding, ſoftned, or elevated. 


Every one of theſe may be employ'd with Art, 
and Judgment; and all ſupply 


Actor, as Co- 
lours do the Painter with an cxpreſlive Variety. 
Anger exerts its peculiar Voice in an acute, 
raifed, and hurrying Sound. The paſſionate 
Character of King Lear, as it is admirably drawn 


by Shakeſpear, abounds with the ſtrongeſt In- 
Nances of this kind. h 


Death] Confuſion 

Fiery -hbat Quality? why Gloſter! Gloſter! 
' I'd ſpeak with tbe Duke of Cornwal and bis Wife, 
Are they inform'd of this? My Breath = Blood! 
 Fierye the hery DPulei— bcc. 


Sorrow and Com laint demand a Voice quite 


lated in a mournful Tone; as in. that pathericab 
"NE of Cardinal 2 on his fall. | 


Farewel. , 


interrupted, and modu- ; 
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e rer 


es 6. Abr Fateh 70 all my coca 
Wi is the State o 0 Man! to-day be puts forth . || 
"The tender L. aves. of Hopes ; ; to-morrow blo ems, 
. hears his bluſhing Honours thick upon ow,” 
Da third Day comes a Froſt, a killing Froſt, 
And when þe thinks, good eaſy Man, full ſurely 
© His Greatneſs is à rip ning, mps bis Root, 226608] 


"And then be falls as I do. 


* . 


FEY "Eon Reer a 8 Exam ple of this- in 2 


whole Part of Andromache in the Bure Mather 
particularly, in theſe _— 5 3 


7A go, wy in the Anguiſh o my Hare" ion | £5 
Weep ver my Child; I be muft dye, my Life 


— 
_ 


3 Ts OY in bis, I ſhall not long ſur vive. 


l for his ſale that 1 have ſuſfer d Life, 

' Groar'd in Captivity and out-liv'd Hector. 
Tes] my Aſtyanax, we'll go together ! 

Together to the Realms of Night we'll go; 
Were to thy raviſh'd Eyes thy Sire Pl flew; 
ite point. him out among the Shades below. 


1 
4, 


Fear expreſſes inſelf 1 in a n Web and 
abject Sound. If the Reader conſiders the follow- 


ing Speech of Lady Mackbeth, while her Husband 


is about the Murder of Duncan and his Grooms, 

de will imagine her even affrighted with the | 

Sound of * own Voice 528 ſhe is ſpeaking it. 
Alas! 


| Bp pg any N 8 o 


* 


"Mot Lomafraid e 1 hb 
Aud tis unt done, th* Attempy und not the heed, 
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Herr - ſatiate all your Fury; n 5 
Let Fortune empty her whole OY on me, 
I have a Soul that like an aniple Shield © l 


* Can take i in all, and wy enough for more. 


Prolific diflbives itito a feekabius; mild. ten- 


der, and joyous Modulation; as in 8 


Lines of Caius Marius. 


vinia l O there's Mufck in SY 1 
at ſoftning me to infant tenderneſs, | 


Aae K rart Jpring, like the fo Leops of 5 fe. 


And repledy is diferent rn all theſe; ; 
grave, but nor betnoaning, with an earneſt uni- 
orm Sound of Auer as in "that es, a 
Speech of Hamlet | 


Ju be, on not to be? —that is the Queſtion: . 
5 hey "tis nobler in the Mind to fuffer. + _ 
and Arrows of outrageaus F urtupe, 1 


- wy + . " mA 
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Cnfoundi u.-Hart l T laid. ch Daggers ready, 
He could not miſs them. eee . 


* 
— 4. eine wi 


Arms gant a;Seq.of. Troubles, — 
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. 15 PRETYO® | 
Aud by oppoſing mu then. 70 ears Rapp £ 
1 * mores and by; Sharp ih jay we t 


Dre Yo he i d. W fo Jeep 


hs o fieep; perchance to dream ! Ay, there” 5 4 
WA in "that Sleep of Death what N may 
"> come; 

When we have ſbuffied this mortol Coil, 

Myuft give ui pauſe, — There's the R 

* That makes,Calamity of 7 long. Lij e; 

For whowu'd bear the Whips . Joe, 
Th OppreſſorsWrongs, the proud Man's Contumely, 
De Pangs of deſpis'd Love, the Laws N 
We Infolence of Office, and the Spurns - 

* That patient Merit of th umwortby rakes, - 

When he himſelf might his Qyietus make 
With bare Bodkin? Who would W 
_ To groan and fiveat under a weary Life? 
But that the Dread of ſomething after Death, 
The undiſcover d Country, from whoſe Bourn 

* Traveller returns, puzzles the W 1. 
And males us rather chuſe thoje Ilis we bow, 
1 to others that we MIRO": 


= all RY Varieties of Voice 4 are to be directed 


by the Senſe, ſo the Action is to be directed by 
the Voice, and with a beautiful Propriety, aß it 
were to enforce it. The Arm, which by a ſtrong 
as 7 = calls the Orator s Weapon, is vo be 

Ome- 


— 


"The PREFACE. 


VAL | Kees raiſ d and extended; and the OM ö 
A and ſometimes 


by it's Motion, is ſometimes tol 
to follow the Words as they are uttered. The 
9 the Fodt too, has it's proper Ex- 
in Contention, Anger, or abſolute Com- 


and the Eyes are as it were the Epi 


them all by thoſe Changes. Nor is this to be 
done without the freedom of the Eyes; therefore 


Speech with his Eyes fix d, an a abſent Actor. 


As the antenne admits 2 fo great a 

Variety, it requires allo great Judgment to go- 
vern . Not that the Term 25 Face. is to 
be ſhifted on every occaſion, leſt it turn to Farce 
and Buffoonry ; but ir is certain, that the Eyes 


have a wonderful Power of marking the Emotions 


of the mind, ſometimes by a ſtedfaſt look, ſome- 
times by a careleſs one, now by a ſidden Re- 
gd, ide by a joyful Sparkling, as the Senſe of 

the Words 11 Aerlit) ed: For the Action is, 
zs it were 8 of the Features and 

Limbs, and muſt therefore confotm it ſelf al- 
ways to the Sentements of the Soul. And it 


may be obſerved, that in all Which relates to 


the ee there is a . Force Low: 4-04 Y 
1 


— 


— But the Face is the Epitome of the whole 
Man, tome 
of the Face; for which Reaſon, he fays, the 

| beſt Judges among the Romans were not ex- 
tremely pleaſed, 45 with Roſcius himſelf in 
his Mask. No part of the Body, beſide the Face, 

is capable of as many Changes as there are dif- 
ferent Emotions in the mind, and of expreſſing 


Theoplraſtus call'd one, who barely rehearſed his 
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REFACE _ 
and even the moſt Barbarous are chiefly affected 


by this. None are moved by the found of Words,” 


but thoſe who underſtan Langua e ; and the | 
$ en of a dull 
Action is a kind of uni- 


Apprehenſion: But 


Vverſal Tongue 3 all Men are ſubject to the ſime 
Paſſions, and conſe 
of them in others, by 
preſs them. 


*h know the ſame Marks 
ich they themſelves ex- 


a i ” 4 
# 
* 5 * " 


Perhaps ſome of my Readers may be of opin- 


jon, that the Hints 1 have here made uſe of 


out of Ccero, are ſomewhat too refin'd for tbe 
Players on our Theatre: In anſwer to which, I 1 


venture to. lay it down as a Maxim, that with- 


© out good Senſe no one can be a good Player, 


< and that he is very: unfit to perſonate the Dig- 


« nity of a Roman Hero, who cannot enter into 


_< the Rules for Pronunciation and Geſture deli- 


« ered by a Roman Orator, ” 


There is another thing which my Author does 
not think too minute to inſiſt on, though it is 
purely mechanical; and that is the right pitching 
of the Voice, On this Occaſion he tells the Seery | 
of CGracchus, who employed a- Servant with 4 
little ivory Pipe to ſtand behind him, and give 


him the right Pitch, as often as he wandered too 


far from, the proper Modulation, Every Voice, 
ſays Thy has its particular Medium and Com- 
pal and the ſweetneſs of Speech conſiſts, in 
eading it through all the Variety of Tones natu- 
9 | rally, 


4 , 1U% af 4.4 } =, 
* . 5 "7 N « © 
| . 4 


by Nature, ſince the Vulgar, the Unskilfull, © 


\ 0 


* 


* 


, 5 * >. hs 4 * n 2 af * q 8 4 | a 6 
Uh , * x . | 
1 0 * 
F * * 4 b* 2 | 4 


rally, and without touching any Extreme. There- 


fore ſays he, Leave the Pipe at home, but ca 
1 808 of this Cuſtom with you.. 105 1 | 


From this excellent Spectator, and other Paſſages 
before quoted, it is evident that a good Player + 
muſt be a man of good Senſe, But how many have 
attempted the Stage, becaufe they thought it a 
fine lazy ſort of a Life, and conceiy'd the buſineſs. 
of acting to be only getting ſo much by heaft, 
and then 3 it. Such Fellows ought to be 


expell'd with a juſt Contemꝑt; and the man of 


-Senſe when he grows indolent, to be admoniſh'd; 


which is the whole Drift of this Satyr. I have 
confin'd my ſelf to the Sentiments, and where I 
could, the very words. of ſuch Writers as are of 


an eſtabliſh'd reputation —_ us, and _ h 
e my own Obſer- 


moſt every Body s hand; becau 
- vations, however jaſt, without ſuch Authorities 


to back them, might inſpire . ſome People with - 
the Spirit of Contradiction and Wrangling, and 


put it into their heads to criticiſe. The Players 
| have indeed long enjoyed their Salaries, and ap- 
| peared upon the Stage without Interruption ; 


from ' whence” they may think themſelves above 


Correction or Reproof, But I cannot readily 


conceive, nor can an __ I believe, give me 


-a' Reaſon why any Perſon. ſhould be ſuffered to 
impoſe upon our Senſes from the Stage, any more 
than the,Preſs ; br one Man be permitted to pick 


the Pocket of his Auditors, with impunity, rather 


than another that of his Readers, Scriblers have 


been always very ſeverely treated by the Satyriſts ; 


B 3 their 


— 


1 e 


"tek Wr. ing expoſed, without the lea Reger 
paid to the of their Bread, or we 
views of Profit. Poverty has never been tle to 
protect Dulneſs, though the wants of the Writer 


might ſurpaſs thoſe 23 any Players; and though 
: . 0e pendance of the One on the tation 
and *ale of his Works, be as great as that of 
the others, upon their reputation and Benefit 
Nights. Dr. ang in 2 firſt 1 0 to 425 


ORs ſays, 1 Ye 


His Hammer this, and that bi | Towel quite, © 7 
And wanting Senſe man l Wit. \ 


bod lite ntl 


Annther eoviear n bis Bal writ, WAL A | 

And: Proves himſelf 4 Baſtard by his Wit. 4 5 : 

I might, if [ pleaſed, with very lutle Variation, | 
ad, without ſtraining the Matter, apply this to 
— 2 but paſſing over that, I. da content 
| ef > reſſing a few Lines of the ſame 
Aker to our Parma that they may not en- 
courage thoſe who wanting Senſe for Tradeſmen, 
will be Players, or any others who pretend to 
entertain the Publick without Geir Patent Senſe, 


Wan them, ye Fudges, with an honeſt * 
And weed the Cockle from the generous Corn: 

There's true good Nature in your Diſreſpect, 
In juſtice to the Good, the Bad neglec i. 


IF 


e ? R K RA E. 
I the Actors think themſelves hardly uſed, 


in the following Pie A e WR e K00g 6 
ledge aſſurg them at. they | A oy if 
Authors Lenity;. 
in in, Jam e * 1 1 ets 


gnlfy particular Perſond but F 


19411071 3012 


tended to ( 


Y — 1 


Mut Woman in tir Ay du I ¹]⁰·” ?. "Morel 
© Wheht thas I. hv City: Womuth bears U 941 
"The Coff of" Princes on di een 55 
0 can come in and ay that Thien . 


ben ſuch 4 bn. a ſhe, ſuch it her Malk, 71 


| be 


r, what 'it- he of bolt Funds... in 


9 Thar ſays his Brewery is not ow ty OU 29? 
Thinking that N mean bim, but therein ſaits-5 


r the Mertle of my Speech. 


There then | How then? Then let me ſee wherein 
My Tongue hath wrong d him : If it do him right, 
Then he hath wrong'd himſelf : If he be free, 

© Why thew my taxing like a WET ang 2 2þ 

2 Han. e b W 


25 


SHAK-. As you like 1. 


However, if any Agor ſhould cry, that is 
levelled at me, or grow paſſionately fond of any 
particular name, he is heartily welcome to it, 
upon this Condition; Th - he forbears to apply 

4 475 


Ts N 17 
4 1110 $4 #3 

2 who! cries aut an -Pride, WI 32 m5 

Tat cas therein 18% any. private F Baron mio 


7 wo beg leave to 7 That in the 8 
Epiſtle or "Effay, Poets commonly take Seatet 
Liberties, and write with leſs Regulariry than 
the other kinds of will admit of and, 
Ms af ions Thee, by af- 5 
E * Ns, dle, 0 2. | 


fly owing to me, 1 The 
way, and 


— in Print 
ae neee 
F | 
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EL LI confeſs it, I have faid the Play'rs 


That blundring on, The Poets Senſe unknown, 
They give Offence, Who will the charge diſown ? 
What Witling, fond Admirer of theſe men, 
Againſt this Truth will boldly draw his Pen? 
Yet freely I allow, The preſent Stage 
Some few adorn, who juſtly pleaſe the Age. 


But 


Uſe Parrot-Eloquence, and ſenſeleſs Airs; 
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"The PLAYERS, 
But this Allowonce can't be underſtood 


To mean the Players generally good. 
- Sooner than grant you that, I would admit 


* wart 36 Tt, an tns LK — 06 * 9 


Some Players, vain, , impertinent, and loud, 
Egquipt like Zanys who amuſe the Crowd. 
Oe their acquir d Applauſe, their great Sucteſs, x 
Toa Corinthian Face, and gaudy Dreſs. ' 


To ſpeak great Shakeſpear's Lines, not Rel ar, 7 


2. 
8 
32 
Ho 


Well he pre What mouthing Cryers r Bo bg 
To the lewd ranting of a Fuſtian Pate. 


When on the breathing Flute — play d, 

n ee ee ks fingers Ned. 
Great Ammon! Son, the powerful Strains 4 
And found alternate Paſſions ſeize his breaſt. 


hat Timotheus mov d the Son of Fove, _ 


—__ OS. ee ns he «aw 4 — 


Good Actors variouſly our Paſhons move. 
Cloſely they urge the Jugs Thought and: Stile, 
Conſult the Subject, when to frown or ſmile; / 7 
When with perſuaſive Ardour to enforte/, 
With Freedom, when to ſoften the diſcourſe. 


Our Gothick Genius 5 quite otherwayr, 
Invade the Pudding, and attempt the Praiſe. 
The Stage is open to each thoughtleſs head, 
When min d by Excels, to plod for bread. 


Hence 


HAI Tutty; and NaF Wiod a Wit: e — 


g latdend Impullence. 5 N | 


ASA T YR 

= Hened/Didovdrtivez wits epi repoar? 4 - 0 
And think it wondrous well, 1 
Whilſt others, merry, melancholly Elves, © -.- T8 
For Jokes, a and Ends of Verſes, tarve theenſelves 


Fin her Nadi daisho ene bach? 
er Ae ee ee eee = 1 
She lives, inconſcious of the Players Art, 3 | 
And makes the Theatre a bawdy Mart, _ "Ml 
| Coquets, paints, patches, ſtudys every Air, 
1 To draw in Chapmen for her fly-blown Ware: | | 
I' be Stage is elegant, the Dreſs is nice, he (i 

A glitring Miſs commands a glitring Price. 


The Poets Ardour muſt the Player warm, ö 95 1 q 
Or elſe in vain the Player hopes to charm. | i 
Juſt Actors in the Poet flill confide : e: | 
Making his perfe& Draught their certain guide, . 
They lay a ſure Foundation for a Name, J -. = 
Whence, ſpight of Envy, grow Rewards and Fame. 
But here moſt Actors ſo defective prove, (move. 
We can't believe they think, and wonder how they : ' 


wen Shakeſpear bids i impatient Choler riſe, * | 
| Scowl on the Brow, and lighten thro the Eyes, " 
The glowing Breaſt with turgent ſpirits heave, © i 

The hand revengeful to the Sabre cleave, - 5 0 i 


ww 
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A nimble Peal of vocal Thunder roll, 
Whoſe lighteſt Accent, may affect the Soul, 


| 


T 
Tis 


mer LARS. ha 
22 The. Hero bluſters, and. looks big, 
| Adventures all, hut his full bortom id . þ © 
He ruſhes on impetuous to the Fight, 
wer; tr eee 


|  O theſe diſcerni 
EE. 


The Scene is chang d, ſoft, plaintiveForrows flow, 
In all the tender Eloquence of Woe. 

The Actor wails, with briny Torrents lay'd, 
See, the Pathetick erchief is wav'd, ; 
Sole Index of Diſtreſs! Sadly he keeps 5 | 
In oneitvary'd Tone, and whillt he weeps, & 

Even the flinty ey d Spectator ſleeps. 

A ſudden Start of Paſſion hurts the Mind, 

Patience and Reaſon given to the Wind, 
The furious Actor bellows out amain, 15 | 
Oerſtrains his treacherous es and dumb the 


So thro' the Ether blazing Rockets ly. 
And at their higheſt burſt, fal, ſtink, and dye. 


| When ſmother'd Rage, arAnguiſh of the heart, Fo. 
The quivering bitten Lip, the ſuddain Start, * 


— writhing Limbs, ſhould feelingly explain, - 
So deep it finks in the Performers brain, (ſpread, 


Thro' his. whole form ſuch ſtrong, Convulſions 
Who. ward! not [year  him—pilded Gingerbread? 2 


And 


2 1 SM TTR. 


105 Andnowenmes ona well wrought ſcene of love, 


Where hope and fear by turvs the l, tens prove. 
Whilſt an eagh other they enamour'd hang, 


© bow th quihng ewes wt Nas rung! 


' To powder d Fops her Eyes the Actreſs turns; 
For a clean; Orange Wench the Hero burns 
She poaches after hearts thro! Nit and Box; ; 

He, ogling, bargairs for a Whore and p-. 

Such — Actors, Pity moving Strokes, 

By a peculiar way, convert to Jokes 

Daggers, or Poiſon, in ſuch ſkilful hands, 26,1314 

A violent ſide-· haking Laugh commands, 

Lo! here in Majeſty a Monarch comes 

Ulſher'd by Trumpets, and the beat of Drums : 

The Plumes around his head, with martial Pride, 
Wave, as he ſallys on, from fide to ſide ; | | © 

Bold in the Stages front, he claims a place, 
And into met ſcrews his diſmal face, 


. As from a diſtant mne Logs, 
Of Stones, prepar d to mend a rugged Road. 

With inarticulate and dreadful Sound 5 

Our ears invading, rumble to the Ground. 

So from the Monarchs Lips a Mandate . 


And the ſcard Audience trembles as — | 


Whilſt ſrenuouſly he urges his Commands, 


And moves, like Pendulums, his conſtant hands, 
E „ 
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The King, too conſcious of his ſcanty pays © q 8 
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Enters, and ſtruts in Preſemce of the Court. 


The Monarch wifily wbifpers i bie Ear; 
Loup diſtance keep; and let the King appears s- 
Peace, Animal he anſwers in a Rage, "x" 9 


My Salary muſt ſure command the Stage! 2 10k 


* 


Behind his own Attendants flinks a-wy : 2 


In ſome dark coptier ſhades his artful head, 
As Brentſori Monarchs a Draweaufir divas * © 14 
Hudled together ſtand 
With leſs Derorum than in Hauber Brutes. 1 
Thus Decency expires, and Senſe too bleeds, | 

Whilft his 16 Vatiry a Coxcomb feeds. | oo raQeL 


— Sentiment debard, 
Thus the great Ends of Tragedy e. 
Nor leſs Indignities the Comick vein... inn 
Suffers, by an abſurd provoking. Train ; 
In Comedies with wit, and hamour "Oy 


The bright Productions of much pain and thooghn, 


LS 


Which ev'ry faculty 0 clofe imptey, 


To loiter, or miſtake, is to'deſttoy ; - 1 712.5 5 
The Waggs, depending on * 


* 05 
Oerload the Poet's Senſe wi il Grier, 


Ml, . and n trace. 
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„Queen, et Is 
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His Priendz allow him wrong; yet he muſt _ 


Skines 4 


| Whit theſe Fam and Codrus r deigns to write, Kt 


I ask ſomę knowing Neighbour at the Play, 


Thoſe Mortals yonder; know ye what they meh 2 
They are good Figures, Sit, atid always clean,” 
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A 1 Gharader-les Dupdin pla, RY 
The Spirit of the part he ſmiles a π- : tab t 
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As he appears with ſuch a ſenſlefs euſe. —_ 
Lico plays Comedy in Trugick Stieg 


And ſerems his hardned Phi in ane, W 


For fifty Winters to the Stage enarld; |: 127 11h 
Owerps:boalts this poor Praile;- that re nar, 

I yce Garetiwies betrays her Authors ut, 

But the how well-— the ogles all the Pi. ©; 7 | 
1 3 
Coquety with Geſtures of a Prude. 

'Theſe Jalnſon / Genius of ts humour chentz, 
er Wi, a bored Nya wehe 40 . 


7 
Great, out Indeugions! Poignant oun delight! 


'F7 3 


Hemd in, abs aud oblig 4 to ay, 0 1 7 


Who js that Player a © He has Friends at 8 
And a good Benefits a good Support. 


Such Fellows then, in underſtanit po, | | 
Live by the Merl of a Prury dt. 
That Actors flocking to the laſt Degree; : 
© Oh! he attends a Vtanagets L F 


by © What 


f 1 A ERS. 
What e W. eee Fg 
He's dull, no jeſt admires; and eats his Toads. 
| Who':he that growls ſo awkwardly, 3 
& Sir, he's an honeſt man, and pays W 
m glad to hear it, Hith, wich all my beart;., 
| Yet wiſh ſome wittier Raſcal play d his part; 
But yon pert Wench has neither Air, nor Senſe; | 
Tigellitic keeps her at the Town's Expence, | 
Strange, merry:Anſwers theſe ! but let m wo. 
For now. you talk of Lins here s an Aſs. 
Wbo wonders now, that. Harlequin. Alma. | 
And Drama falls, -transfixt with. Song, and Dance? - 
Rank Ignoranceuſurps the Place of Wit : 55. 0 
Sbabeſpeur, and Ben to abject Farce ſubmit; 
Farce void of Senſe, imperfect in it's found, | 
Floaious Phraſe; in jingling Fetters bound. 


Noth Mic 

"Quite weary of Tralian — grown, 
We now. incourage- greater of our own 35 AA. 
Dull Baudy Song- Brokers pretend to Wii. 
And ſcurvy Ballad Singers Charm the wy a l. 


:Ye daughty Lab'ran = — S 
What! praiſe to your melodious Throats belongs 
The firſt harſh — of Muficks Charms, 


From beaten Anvils, gave not ſuch Alarms 
Nor riſe ſuch Sounds when ſweating Coopers ub 
The gaping Sluices of a leaky Tub : 1 e 
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| 4 Ye witleſs, worthleſs, imitating Fools |  - 


Amidſt the glorious Harveſt of the Field, 


4 SAT TR. 


vet . follow d by 1 Peers; 
| Phobuy|! alen thy ſel, and ſtretch their Es: 


Stupid of Soul, and deaf t9 Dean 

By which our Paſſions various. Paſſions Taſte ; | 
To Stations fitter for your Genius. haſte, 
Elſe may the Town enraged But 1 forbear; . 


For you are curſt i in being what you are. 


Not ſ plenatick, or ruffled to a Storm, 
1 Thom: to injure, whilſt I would reform ; 
No Actors Fame with malice I purſue, — 
Nor praiſe refuſe, where pit is juſtly due. 


Mark B—þ how fol the Period flows along ! | 
(c ſtrong! 

When Love preſides, When Rage, how nobly 
O when will Hotſpurs fiery temper glow, . 
When gnawing jealous Pangs Qthelo ſhey. : 
When Brutus riſe his falling Rome to ſave, _ 
And when mad Lear with Diſcretion rave, * 
When will Varanes charm my liſtning Ear, 
When Anthony a Pomp of ſadneſs wear, 
Or ſtarting fierce his gleaning Sabre wield, 


And at one Glance of Cleopatra's Eye, 
His Rage ſubſide, and Reſolution dye? 


os RE 


"The. PLAY ERS. 
By every: Seace B——b emer e Sb, | 
ee Pill hers wit cale ne 4 
| bleſt, 
Wilks with good Breeding, Eaſe, and Humou 
Sweetly prepar'd his Audience for the Jeſt, 
His manner gave the Poets Wit a Zeſt, E. 
By Nature faſhion d, and by Art deſign'd, Pfr, 
At once to pleaſure, and inſtruct the Mind; 
Rarely in one ſuch fine Perfections meet ; 


For all he ſpoke was Senſe, and all was ſweet. . 
As ever-greens the Winters Force deride, 


In Age he flouriſh'd with'a youthful Pride,  $ 
Wilk c only | bow'd and yielded when he dy oY 


Who will to Ohl, Merit e . , 
Our Heart's beſt Darling! l Pleaſare of our Eyes! 
To trace h her Beauties vain were the Pretence, . 
; Senſe, | 
Whoſe Voice was Muſick, Looks and . 
Oldfield and Wilks, O much lamented Pair! _ 
To meet ſuch Merit, juſtly we deſpair; : 
What Friend to Wit but muſt refle& with pain, 
We ſſhan not look upon their like n! ys 


* * * * 


ꝙꝓ— 1 ſupport of the declining Stage; | 
Delight and Envy of a ſnarling Age ; 
So much it grudges his defery'd Applauſe, | 
Tis almoſt Treaſon'to eſpoule his Cauſe. «a Foe 


e 0 „„ Prodigious 


4 s A T YR: | 
Prodigious C—— ! ro no Parts con d, 
Whole Nature is familiar to his Mind'; - 
Nor this nor that his Excellence we call, 
He plays all Characters, is beſt in al. | 
As Bodies periſh, Nate Ranks" wat 
C—7 unfortunate is ſtil} alive! 
Whene'er he falls, late be that Da Day! ma rk, 
What Honours to his Manes ſhall we raiſe ? 
lis Foes repinivg ſhall his loſs bemoan, 
| The Careleſs Husband too, win be b own. 


'Thok who have ſeen how P—r coilld excel, 
Muſt eres and with juſt indignation ſwell, . 
At Majeſty profin'd in mangled Scenes, 
By Puppet Heroines, and by dowdy Queens:. 


Nor be thou paſv d in Silence, Mr, whoſe care, 
Old Drury's frequent Loſſes wou'd repair. 
Luke thee, The Grecian Camp when Hector ftorm'd; 
Ajax, with inborn Strenth and Glory warm'd, 
Succeeded till to each fall'n Heroes Poſt, = 
Suſtain'd the Fight, and chear d his fainting Hoſt; 


« Bar who is this 2 An angry Player crys, 
That railing wou'd be thought ſo mighty wiſe; 
« And, pertly ruſhing from amidſt the Throng, 
© To us ſole Judges dictates Right and Wrong * 
Sir, I ſubmit, Your own Opinion F* 
Whilſt f me Band I diſtinguiſh Bom: 


Sx i Contiaft 


The PL AT ERS. 
Contract your Brows, and my Preſumption laſh bs 
Yer I know C-—f%s. Way from Tarwdry's Traſh. 


*. 14 


wy Your partial Praiſes you coufine to few, 3 
— * And racitly rob others of their due. "In 


; „ 22 „0 12 


Others have Merit my ſegacious Friend! 

_ "Tis true, and they have ſpacious room to mend; 

Fut as the Great, The perfect Actors dye, = - 

Others and younger, mult the loſs ſupply. _ 

Agreed" But ſee that they be Actors . 

With Accents, Geſtures, and the Gates of Men; / 

Not Perwig-pated Rogues, who underſtand _ 

No Strokes, no -K Nature's Hand. 


Nature thro' all her wondrous Works beſtows 
The yarious Seeds which various Things e. 1 
Unbleſt by her, or unimprovd by Art. | 
Can the Mind any Excellence impart? or 
Are luſcious Grapes the Product of a Thorn * 
Or grows on Thiſtle Stalks the bearded Corn? 
No! — Then tis Madneſs if we hope to find, - 
That Spring which ne'er was planted in the Mind ! ! | 
Yet Coxcombs will, without a Genius, write, > 
wu Fools be Players even in Nature's Spite. 


As = the red' ning Eaſt, laborious Swains 
Exped the duns approach, to chear the Plains; 8 
If Nature point an Actors dawning Rays, 
Jaſly we e hope 2 bright meridian Blaze, 
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Actors 
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- Groxtvigarous, war mecca erect 


Doſt thou to Tragick Energy inrline 4 101 
Throughly preponderate the great Deſign ! - 
The Tragick Muſe in Virtue takes Delight,” 4 
And loves to place it in the ſtrongeſt light; 
Honour refin'd by her, ſtill brighter Han 


Humanity improv'd more lovely ſnews 


The Strength of Nature, with tlie Charms of Art) 
In her conſpire to move, and mend the Heart. ; 
If ſuch the Force of Tragedy, how few xp, 
With equal Pow'r the arduous Task my 0 
When dozing Sots, in Characters unread, 

Around the NMuſe a veil of Dulgets thread; 
Debauch her Diction, and her Senſe a 
How ſhall her Beauties in the Soul take place? 
Is poſſible, whilſt they remain unfelt, 

To ſhake with Terror, or with Pity wel? 


Tho' in thy Hand the pilded Truncheon mares 
And on thy Steps attend a Thouſand Slaves; 
Thy Brow tho' elevated Plumes o erſhade, 


And thy Hips drag a Train of rich Brocade; 


Tho' judging Footmen thunder from on high,” 

And Quality of Taſte aſſiſt the er; 

Thou art not provd an Aqor.—No! Tis Fort, 
Our raptur'd, clapping Judges are unſound. 


C 4 Behold 
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And hollow.our for che Black joke Encure ! 
Legerdemain, or tinſel Luſtre draws 


* EL 
i= From baren den wonderful Applaſe. * 


nnd 9 


It From the diſcerning, rational Mankind? 
bl Fi the Whole Gare of the Drams an, 
And then the nature of thy part diſnern. 


The Buſinek known with Diligence purſue, 


1 For if thon wandreſt from his juſt Dy 
| The Matter is no longer his, — but thine. - 
To tate thy Poet then much Pains beſtow, 


—_ 0 
e . 
3 — 


| i A Uſe no more Action dee meh. ee 
Kill With eaſe attract, and teach us to admire. - 
To rant, and bellow, when the Senſe is wt 


Like ercepirig Rils to murmur, and be tame 


Have meaning iti'thy Viſage even when mute. 


oy FOOLS i 
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ll © Woudtchow-« Jaudable Reception 2 a} 
| 5 


Oonſult it throughly, know its.Manners, — | 
I Tem per, and Driſt; Athen prudently engage. l 


* * * * 
+ - Behold the Dome aſcends | 3 
5; Je 
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And to the Poet's Senſe be ever true: * 


Weep. when he. weeps, and when he rages glow. 


May ſhew thy Voice, but ſhews thou art a Fool. ; 


When the Senſe rages, proves thee full of Phlegm, | 
The Serife, let Sound and Action juſtly wr,” 


| Whatever Paſſion labours in thy Breaſt, © '* 
= thet be iow 4 in ty Looks Srl. 5 


Quick as 50) meer each ee 


n EA. 


Wn | Pliny Pleaſe, Fear, Suſpicion, Rage; are found 


Much footer in the Locks, wer wren wund; 


And ftand collected in th expreſſive E ve. 
But whilſt tho fer Ir to model ns thy Fe 
Be careful leſt it ##itidle'to/ Gfimate. 

. Senn 197, 
Uf Malgtrow-o tharp ighred N 
Sees each mans Imperecions, br e. | 


A Rofeius he, and to himſelf a Law, 


From Art, or — ini 6 
Drazzcanfiirlike, *looks big,huffs;ftruts, and Raves, 
“And he dares do all this, becauſe he dares. 
Yet the Mob clap, N I 


'Orpoliſhed Helmets O fuch Praifs deren 


An thou of Form pry ara 5 5 


Or dull in Spirit? The Deſign forego! _ 
| The Heroes Grandent's loſt in Pigmy ſize; | 
; A Hock Sie Foie Kid pe 


barſh Voice? 'twill give the Au sl 
On a crack d Fiddle dyes 
Experience tells us no Performers pleaſe, - (Faſe? 


, 


+. 


Corellf's Strain. 


But thoſe who look, and ſpeak, and e 


| Scam Imitation tho' thou copy fl well i 
The Original forbids thee wen; = 
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nein YER * 
ane 9H tee ag nt 
When, that. appears thy borrow'd. — 
Muſt be diſſolv din its 1 1 in. 
I thou muſt copy. make a generous ( 
 Obſerve.the manner! Shun the tate of Vece: 
| ut Imitators, ever in Extreams, - 
By following other's, quite miſtake their Themes; 
What And wein the empty, apeing rag? 
Blockheads, thut ever were and vill be wrong. 
This mimicking Bh eaſe, grows flat, wr, 
And That bis Fire with belowing ſplits the Scull, 
Aimith at -r Air This hops about, | 
And babbles—till the Audience drives din on. 
That OwI a Fop, rene, 
And plays in C= manner, — not a Line. 
This is their Judgment, This their mari mot way 


Of murdring Senſe, and damning ev'ry Play.” 
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Tho thro! all Counties thou haſt ſtroling been, * 
And ſtrange Vicillitudes, of Fortune n 4 
To:ruftick Ears ſtretch'd thy capacious Throat, 
And labour d Shakeſprar's Characters by Rats, 
Tho thou coudſt ſtudy Hamlet. thro? and thro! . 
Whilk a learn d Cobler cloſ d thy gaping 00 
Tho'.true Baauian Eloquence, and Grace, 
Adorn wy Tongue, and mark toy extant Face 45 
Tho? loud thy Voice 4 the' ſtern. thy Mod} ani” 


Jake Ant ! Firſt learn to heal a and ten 
* ke: n 
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Beg not of Footmen to eſpouſe thy Cauſe, 


74 
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Moe ieee; Wümme Purity, and Strength; 5 
And ceaſe to judge of Drama by The Length! 

Tho for Diverſion thou haſt often play d. 

And from the Senſe of each Expreſſion ſtray d 97 
Neo more, at our Expence, ms to ſhew _ 
 Hotspuy a Fop, and Amtbony a Beau, PINES 


Voaunt nov thy ſelf ent ſrom uch a Stock! 
The RAY OS! Wit, guns command 


* = 


A Reputation by a Father: won. "TEVA 
Young Cr knows, deſcends not to the Son; 
He ſees his Father's Honour fully grown, 
Yet wiſely labours to advance his o n; | 
Now ſpringing Shoots, and Bloſſoms fair to Sight, 
And promiſes an Harveſt of Delight. | 


And rattle, with their Oaken Staves, Applauſe, 
Let no mean 1 Practice ſpread around thy Name, 
Nor puff in Journal Paragraphs for Fame! 

Learn thy own Genius, and thy Strength to know, . 
Be cautious! riſe by juſt degrees tho flow, 

Turn Shakeſpear's everlaſting Pages o'er, 

By Day conſult him, and by Night explore, 

Read till | he takes poſſeſſion of thy Hearr, ; 
Throbs in thy l Pulſe, and flows thro' ev'ry Part, 
Darts forth in Emanations from thy Eyes, - 2 
And tells thy Accents when to fall and riſe ; * 
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5 ef. ve 


- Proceat” eich e with Caution tr ace, 
| Left, like a Dauber, you miſtake the Face. 
1 Examine cloſely.ev'ry meaning Line 15 
_ Tillthou zu Maſter of the un whole Deſign; g 
With Judgement then thy lively Colours lay, 
in Poet's and Player's Charms at once diſplay. 
II In our belt Comedies each Part is wrought, 
if With ſome pet eee MEE 
Some nõted Humour, is in each expreſt, Rt. 
rie may diſtinguith it from all the reſt. AN 
I VB!y various Methods to the ſelf. ame 4 
[ See, in Volpon?, difftent Hamoirs tend.” 
'Y If that'which colt the poet ſo much a 
* 2 led by the Players want of Brains: 
i iltinẽtions which ſupported Ben, 
— 5 he World ptefert d his artful Pen, 
Be loſt; We loſe our Profit and ve, 5 | 
Be it thy Pride to do thy Poet Right: 1 
Tis from his Genius we expect the Treat, 

Not from an Actors quibling low Cee 
Caprico ſhrigs his ſhoulders, grins, gipes, nicks 
As Comedy wete nought-bitt Monkey Tricks, | 


Whills . In places nature in our view, 
Aud always pleaſes, as he's always true. 
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| Gs ws not yolin — Thaw wia 1 ab 
Noeor aim at Pinkys Leer, with blood Im doc 
An arch dull Rogue, who lets the Buſineſs 4 
Wi To ſhew how nicely he can play the Pool, 
Who with Buffoonery his Dulneſs tlokes, MI; ö 
Defervesa c of e his row 


wh - Cloſely on Natures, modeſiy attend, 
Our temper . d Souls you may at pleaſure . 
Nature at firſt implanted in the heat. 
A ſymphathizing Taſte of Joy and Smart; rf. 
We, whilſt our Paſſions by her Law you rule, 
Burn when you rage, as you grow patient cool; 30 
Feel all the various changes of your Fate; 1 

C0 ve if you love, and if you hate we hate. © 

Oaks to the Center downwards drive the Root, 

Fes as the lofty Branches upward ſloot. * 
im Nature, Shakeſpear,; ſtrong Foundations lay, 
Then riſe, and. flouriſh, i in the face of Day. 

How great my vanity l how ſwoln my pride 
When Pope's keen Rage, and Tonng's too is defy a 
To hope my feeble Satyr might prevail;,,” |; 1 
Where Learning, Wit, and Strength united fail. 


9 
1 


| 1 Bards departed (as ſome fancy) know 
The Forkiagy of degenerate Minds below, 
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” Shake-" 
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5 OBO" KNIT MRIPEPTY Pre or 

This was not deſigned as an invidious Refleftion on the Memcry of Mr. 
Penkethman, who was a 75 and ſucceſsful Comedian ; but to caution 
others from taking ſuc — as he vary often did; which have been 
cenſured in him, notwi ding his uncommon Pleaſantry; and rauit ap- 
pear very monſtrous i in Perſons of leſs . than Mr. Pentetbman. 
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To. ſee a tackarous;; a ſenſeleſs Race, 11-1 11.-4 116. 
- The brighteſt Labours of the Muſe . MEN 
The Sock and Buskin yield to flyfthg — 84 
Harlequins, Windmills, Monkeys, Dogs, anc} Beard.” 
Tb duller far than Codrus were my Rhimes, 
And vainly levell'd at your growing Crimes; © 
Anfwer Ye Minion injons of the Stage ! Ye Thies! 
Do ye not ſeel within your Boſom Stings? „ 
not ſhake leſt Betterton appear, 1 „ 


Do ye 
And with your Vices cleave the general. Ear 2 2 5 = 


oo » — 


Or Shakeſpear raiſe his venerable head, l 
Shake your abandon'd Domes, and fromny you dead? 1 


If you would proſper, and ene Cauſe, 


Which on your heads Apollo . | 
Let their Example, let their brighter Fir 


You their far diſtant following Sons inſpire !* © || 


Then ſhall the Drama once more awful riſe, EY 
Whilſt Pantomime by it's own folly dies. "= 
Lewd Miniſtrels then ſhall ſeek the Latian Store.” \ 


And Gallick Jiggs infeſt the Stage no more ; "5. 
Dull, bawdy, Engliſh Madrigal retreat 
The Muſes ſmiling reaſſume their Seat, - 


Senſe, Honour, Truth, and Virtue gracetheir Trin, 
And Witand Meek — wh 
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